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Welcome to the very first “maga- 
zine” edition of Costumer’s Notes! 
T’ve always fantasized about 
producing a magazine, and today 
my dreams are coming true! But 
why a magazine? Why now? I 
should be working on my upcom- 
ing book?!? 


The answer is YES! I AM work- 
ing on The Cloth of Egypt: All 
About Assiut. And in that process 
I realized that I had an abundance 
of information and photographs, 
too much for one book, two much 
for THREE books! 


So I decided to put together this 
tribute to the women and men 
who have helped me make my 
upcoming book a reality. Most of 
the images are the “B-sides” - re- 
ally good, but won't make airplay 
in the book. The articles are built 
from material that might seem to 
quickly out of date, so instead of 
ditching the work, we've tucked it 
here. 


And last - this IS a tribute! I'm so 
grateful to each and every person 
who took a photo, made a cos- 
tume, modeled and performed. 
Many of these people donated 
their time or traded me for the 
lovely costumes that they appear 
in. 


Thank you for stopping by to take 
a peek and enjoy this phase of my 
journey with assiut, 


Dawn Devine ~ Davina 
Nov. 2013 
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"No matter what style of belly danc ee you do, 
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Teaching Belly Dance is the book about setting up, 
planning, teaching and enjoying belly dance classes. This 
guide is designed to help you become a more effective and 
profitable teacher. Included is invaluable advice to help you: 


* Set up your belly dance classes 

* Promote yourself as a teacher 

* Plan interesting semesters and lessons 
+ Understand your student aims 

* Provide useful critique 

* Teach to a variety of learning styles 

* Organize your own events 


About the Author: 

Sara Shrapnell has taught thousands of belly dance classes, both in 
the UK and US, during the last ten years. She brings her experiences 
and knowledge together into the only book you will need to teach 
classes, 


www. TeachingBellyDance.com 
www.LetsBellyDanceUSA.com 


The Making of: 


Cloth of Egypt: All About Assiut 


Ever wonder what makes one au 
initial concept to finished work? 
the making of the book The Cloth of Egypt: All About Assiut. 


This project began a long time 
ago. When I was a new belly 
dancer and freshly arrived in 
California I lived in San Diego, 
but had the opportunity to travel 
frequently to Los Angeles, to 
watch restaurant performances 
and to attend the venerable 
MECDA show called “Cairo 
Carnival.” At these 
shows, I had the 
opportunity to see 
amazing acts from across 
California, far beyond my 
corner of the country. At some 
point, I noticed assiut. But I have 
so many fond memories of watch- 
ing numerous dancers wearing 
this cloth, I wouldn't even know 
where to begin making a list of 
performers who inspired me, but 
I did know that I really wanted to 
own some of this magical cloth. 


I studied fashion design at Sierra 
College and then studied visual 
arts and theatrical costume design 
at UCSD. It was the first half of 
“90s and I was working at the La 
Jolla playhouse as a costume mak- 
er, belly dancing at local Greek 
restaurants, and writing dozens 
of art history papers. At UCSD, 
my three worlds came together in 
an intersection that changed the 


I wrote about assuit in my 
booklet “Style File” and at 
that time, | had yet to adopt a 
single uniform spelling of 
assiut for this cloth. 


hor tick? What is the road many authors take from 
Here are some of the stages | went through during 


course of my life. I began writing 
about how to make belly dance 
costumes. My first book, Costum- 
ing from the Hip, started out as a 
series of informational handouts 
for my students, fellow dance 
enthusiasts, and members of the 
budding UCSD belly dance club. 


I went to graduate school at 
UCDavis outside of Sacramento 
and it was in 1997 when I realized 
that there was no serious research 
conducted on the origin and his- 
tory of assiut cloth. I found lots of 
one-paragraph blurbs that re- 
counted the same few “facts.” 


« Assiut was popular in the 
1920s. 

« Assiut was invented in the Up- 
per Egyptian town of Assiut. 

« Assiut was made by blind 
Coptic women. 

« Assiut dates back to the An- 
cient Egyptians. 


But there were no concrete facts, 
just unsupported lore that gained 
credibility with the weight of time. 


So I began my research in earnest. 
I purchased my first vintage piece 
of assiut to serve as a talisman, 
and then the hunt for informa- 


The Cloth of 


Egypt 


All About Assiut 


_Asyut — Assuit — Tulle-Bi-Telli 


tion was on. It soon became clear _ ticipated in the production phase 
that a big stumbling block for of The Cloth of Egypt. Dozens of 
historical research was the myriad models and dancers and more 
spellings and names for this cloth. than a handful of talented pho- 
With a substantial list of words for tographers have contributed their 
this fabric, I began a systematic hard work to this project. Thank 
hunt for references. you all for helping me make my 
ream come true. There are too 
In 2010, when I was working on — many wonderful photographs and 
a book about Berber costuming, I historic images to put into one 
planned on devoting a chapter to __ single book, so we've put together 


the history of assiut fabric, be- this magazine as a tribute to the 
cause I loved the cloth and many _ hard work and dedication of this 
Berber people lived in Upper team. 

Egypt through the 19th century. 

However, imagine my surprise However, I do want to send out a 
when my research turned up a special thanks to my assistant, art 
radical fact - assiut cloth didn’t esigner, and one of my favorite 


appear in the historic record until models Nicole Simone for her 
after 1890! By that time, most of _ help in producing this publica- 
the Berber peoples had left Egypt. tion. And to Alisha Westerfeld 
who has taken no less than 40,000 
So, with fresh, highly unique, and _ photos for the assiut project - I 
unpublished information in my couldn't have done this without 
hand, I decided to change direc- you! 
tions and take that “chapter” on 
assiut cloth and expand it into its As you read this magazine, I hope 
own book, The Cloth of Egypt: All you get a sense of what a massive 
About Assiut. We are now in the collaboration the Cloth of Egypt 
layout phase of book production, __ has been. I’m still a few weeks 
selecting photographs and editing away from The Cloth of Egypt 
the text. being published, but, keep an eye 
out for it. In the meantime, enjoy 
This magazine is dedicated to the __ this special issue of Costumer’s 
women and men who have par- Notes! 


Making Of: Research 


The Big Idea 


The Cloth of Egypt: All About Assiut, started 
when I discovered a hole in the historic record 
about assiut. When did it start? Where did it 
come from? I simply couldn't find any informa- 
tion about the origins and history of assiut cloth. 
So I made it my mission to find it. At that time 
[had seen more than a few post cards and pho- 
tographs of stars and celebrities, tourist images, 
propaganda as ephemera, and photos in books 
dating from 1900 to about 1940. If those images 
existed, then there had to be some written record 
of how this fabric was acquired. So I defined my 
research mission: Find the moment when assiut 
cloth entered the historical record. 


What is in a Name? 


The first step in my research process was to set 
up some search parameters. I built a list of spell- 
ings for the word assiut. I decided to use the US 
standard spelling for the name of the city of ori- 
gin. In England, the preferred spelling is Asyut. 
While there are several standardized spellings in 
modern dictionaries, back at the turn of the 20th 
century, spellings were much more flexible for 
words transliterated from Arabic into English. 
Once I had a fairly complete list of alternative 
spellings, I was able to dive into the historical 
archive. 
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Who's that Girl? 


Over many years, I’ve amassed quite an exten- 
sive collection of early 20th century images 

of women wearing assiut. My next goal was 
to identify as many of these ladies as possible. 
Knowing who these women were would al- 
low me to explore their biographies to try and 
date when their assiut may have entered their 
life. For instance, below is the renowned Eng- 
lish actress Lily Elsie, who wore this assiut-clad 
costume for her role of Sonia in the play “The 
Merry Widow” in 1907. 


4827 4 roranv anova. ce 


miss Luy ELSIE 
“we etm woo 


s a small fraction of the public domain and out of print pictures that have informed my 
research. For the past decade, I xplored vintage image sources from travel documentation 
to arcade and post cards, from familiar celebrity photos to unknown dancers wearing assiut. 
These images originate from the 1890's through the 1940's and each image has inspired me to 
delve ever deeper into the archive looking for the critical moment when assiut cloth enters the 
historical record. 


Top Row: 1920's map of Egypt, origin unknown; Illustration from London Illustrated News; Unknown snake woman, Arcade 
Card; Egyptian tambourine girl, post card; Middle Row: Tourists at Assiut, source unknown; Tambourine Girl, Post Card; 
Arcade Card by ESCO. Bottom Row, Dancer Pauline Starke, post card; $S Sudan, post card. 


Making Of: Design & Construction 


Designing the Costumes 


Once I had the research nailed and my writing 
underway, I began contemplating the notion 

of how I was going to illustrate this book. Most 
of my previous publications focused on how 

to make patterns, design, and build costumes. 
My goal for Cloth of Egypt was to feature a mix 
of styles that include ensembles that were high 
glamour, dark drama, tribal, and folkloric linked 
by the use of this amazing fabric. I started doing 
preliminary illustrations of the costumes I would 
feature, and it took me about three weeks to real- 
ize that effectively drawing assiut was practically 
impossible. Example costumes needed to be 
made and photographed! 


Friends to the Rescue 


My dance friends throughout the San Francisco 
Bay Area community stepped up to the plate 
when I asked them if they would take on the 
roles of dancer and model. I was so pleased that 
my friends, including some dance pros, some 
talented amateurs, and belly dance enthusiasts 
donated their time and energy to my project. I 
figured it would take about six months to make 
six bedlah sets in addition to altering a handful 
of assiut robes. I began work on the costumes 
and quickly realized that I needed more than six 
examples. 
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Diversity is Key 


As the project progressed, I realized that I want- 
ed to showcase the broad diversity of performers 
involved in the dance world. While I couldn't 
make a costume for every single one of my 
friends, I did try to get the widest range of mod- 
els possible. I was lucky to have models at all 
talent levels, but then I realized that I had looks 
on dancers from six different decades! From my 
young niece to some of my favorite dance mas- 
ters, I was lucky enough to have dancers of every 
age, every skill, multiple body shapes, and dance 
styles. 


Costume Planning Sheet 
Dancer: 

‘Date Started: 

DueDate 

First Fitting 


Costume Title: 


Second Fitting 


‘Materials Needed 


Embellishements: 


Sewing Log 


Making of: Photography 


Collaboration is the name of the game! | worked with dozens of models; a very talented group 
of dancers and friends who were willing to trade their time for costume pieces, copies of the 
finished product, some modicum of glory, and my gratitude! | also want to thank each of the 
photographers who worked with me to make these photos look their best. In addition, there 
were hair stylists, makeup artists, friends, and supporters who cheered us on as we worked! 
Thank you all! 
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Available throughout the Greater Bay Area 
contact us for quotes 
and booking information 


mejiaarts@yahoo.com 
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vol Destination 2 can ered Tite Fal All Things Bellydance 


- Costumes - Jewelry - Accessories - Props 
- Do-It-Yourself Section - Kids Sizes - Plus Sizes 
- Music - DVDs - & much more! 


Professional 
Dancers 


One of the great joys of working on an epic col- 
laborative project was the outporing of support 
from my friends in the professional dance world. 


These ladies were brave enough to 
wild and design and construct a wu: 


et me go 
nique custom 


crafted assiut costume. A few opened their col- 
lecitons of vintage costumes for photography. 

Its a brave and risky proposition to say “Do what 
ever you like!,” to a designer but I thnk everyone 


is happy with the results. 


Each of the dancers in this next section is a pro- 
fessional in the belly dance industry. They per- 


form, teach weekly classes, private 


lessons, and 


workshops around the globe. Be sure to visit 
their websites for more information about each 


of these beauties. 


The Cloth of 


princessfarhana.com 
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kaetribalbellydance. 
20 


Udriana 


adrianabellydance.com 
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* Setareh 


setarehdancer.com 
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bellydancer.net 
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celena4dance.com 
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Coppy Maya 


a 


fy 


leg oboe 
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letsbellydanceusa.com 
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CBasinah 


basinahdances.com 
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Poppy Maya 


Belly dancer - Costume Designer - Teacher 


Poppy is a bellydance costume desiger 
specializing in assiut. She is based in the 
San Fransisco Bay Area and has designed 
costumes for dancers in the Uk, India and 

along the West Coast of the US. 


Creating one of a kind costumes, Poppy 
can pull together your ideas, to produce 
something uniquely yours. 

She is available for custom or redesign 
work in person, or can work with you 
remotely to create your costume design. 


PoppyMaya@Hotmail.Co.Uk 
www.PoppyMaya.Co.Uk 


The Cloth » of | 


The difinitive book on the history, 
legend, use, and care of antique, 
vintage and modern assiut cloth. 


Available January 2014 
on Amazon.com 


Kickstarter 


In June of 2013, I launched a 
Kickstarter to help fund the 
production of my new book, 
The Cloth of Egypt: All About 
Assiut. My mission was to raise 
enough funds to help me up- 
grade my technology and buy 
materials and supplies. My 
modest goal of $800 was quick- 
ly exceeded in a swoosh, and I 
was pleased to have reached a 
whopping $7,060! This finan- 
cial support has allowed me to 
do some amazing and unex- 
pected things. 


First - I was so happy to make 
those technical upgrades, and 
am now typing away on a re- 
cycled laptop (courtesy of Barry 
Brown) with the software that I 
needed to facilitate book layout 
and image editing. This maga- 
zine, like the upcoming book, 
was crafted using Photoshop 
and InDesign, along with text 
typed-up in Pages. 


Second - I invested in purchas- 
ing the rights to reproduce 


some pretty spectacular vintage 
photographs. Check out the im- 
age on the back of the magazine 
to see an amazing photo taken 
in 1915 by George Herbert, 
Fifth Earl of Carnarvon. We 
also got some amazing etch- 
ings, a map and original travel 
and theatrical post cards. This 
is going to make chapter one 
more interesting and beautiful 
than I could have hoped. 


Third - The additional funds 
allowed me to purchase materi- 
als and supplies that were pre- 
viously out of my reach. This 
includes the special needles and 
wire used to make assiut cloth. 
Lalso got ahold of a beauti- 

ful piece of densely patterned 
assiut for the $200+ investors 
who each are getting a custom 
crafted bra from it that will ap- 
pear in the book. I used these 
funds to purchase materials, 
findings and embellishments to 
make these some of the most 
beautiful and luxurious cos- 


tume pieces I’ve ever had the 
privilege to design and make. 


Although getting the Kickstart 
sponsor projects finished has 
slowed down my book produc- 
tion by a few weeks, I’m pleased 
to be nearly finished. When 
you get your copy of Cloth of 
Egypt, look for the special Kick- 
starter backer dedication page 
for more details. 


Bras designed by Dawn Devine ~ Davina 
for The Cloth of Egypt: All About Assiut 
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Good Reads 


I've read hundreds and 
looked at thousands of 
books during the course 
of my research for my 
book The Cloth of Eygpt: 
All About Assiut. All of 
this reading has created 
a working bibliography 
more than 15 pages long 
before formatting! While 
there currently are no 
other books devoted 
specifically to the subject 
of assuit, there are lots of 
fantastic resources de- 
voted to Egyptian cul- 
ture, history of needle- 
work, and travelogues. 
Here are a few of my 
absolute favorites for you 
to consider for your next 
good read. 


aAuina 


The Cloth of 


Egypt 


All About Assiut 


jut — Assuit — Tulle-Bi-Telli 


by Dawn Devirie~ Davina 
E Wésterfeld 


Coming Soon 
www.davina.us 


Flowers 
Af Silk 
& Gold 


Flowers of Silk and Gold 
by Belger Krody 


This lavishly illustrated cof- 
fee-table style book offers a 
visually stunning survey of 
over 400 years of Ottoman 
embroidery history. Most 

of the visual examples are 
courtesy of the Textile Mu- 
seum in Washington DC, 
and these pieces showcase 
how Ottoman taste and tech- 
nique spread throughout the 
countries they controlled and 
beyond. 
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Edith Head 
by Jay Jorgensen 


With a career that spanned 
over 50 years, Edith Head 
won the most awards of any 
costume designer in Hol- 
lywood. She designed cos- 
tumes for thousands of stars, 
and during her expansive 
career, she wrote books, 
magazine articles, and even 
opened her own couture 
studio. Of particular note is 
the amazing assiut dress she 
designed for the movie Samp- 
son and Delilah, which ap- 
pears in this book. 


The Shining Cloth 


by Victoria Rivers 


Be prepared to be inspired 
with this kaleidoscopic col- 
lection of exquisite photo- 
graphs of embellished tex- 
tiles. This expansive title 
explores the globe on an 
international hunt for the 
myriad ways that humanity 
has decorated cloth. From 
metal and beads to shells 
and beetle wings, if it shim- 
mers or shines, it’s included. 
There's even a lovely piece of 
assiut featured. 


A History of 


From Earliest Times co the 


A History of Egypt: 
From Earliest Times to 


Present 
by Jason Thompson 


Designed to provide trav- 
ellers with an overview of 
Egyptian history, this book is 
well researched, yet written in 
an accessible voice. There is 
an excellent level of balance 
between history and analysis, 
between breadth and depth. 
Includes an excellent reading 
list, so it makes a great start- 
ing point for further research, 
making it a fantastic resource 
for armchair historians. 
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Vintage Egypt: Cruising 
the Nile in the Golden 


Age of Travel 
by Alain Biottiere 


Take a step back in time to 
an era when Egypt was the 
world’s number one destina- 
tion for tourist exploration. 
Filled with gorgeous images 
from the 20’s and 30’s, this 
book depicts the Egypt of 
steam ships and traditional 
sailing dahabiaya, hotels and 
markets, nightclubs and his- 
toric monuments. You get a 
good sense of the atmosphere 
during the heyday of pur- 
chasing assiut shawls. 


Katrina Curry 
Makeup Artist 


takes the stage in a draped 
halter top designed and 
constructed by Poppy 
Maya. Photo by Alisha 
Westerfeld 


Poppy Maya 


Belly Dancer & Costume Designer 


Q-When did you make your first costume 
piece? 


A - I made my first costume piece when I was 
a baby dancer, around 11 or 12. A friend of 
ours had brought back some cheap costumes 
from her vacation and I received one as a gift. 
It was a blue and gold bra and belt set, but I 
remember looking at my young body which 
hadn't quite filled out in all the right places 
yet, thinking I didn’t feel comfortable going 
on stage like that. I also felt that it was a very \ 
“grown up” style costume, I didn’t want to 
pretend to be something I wasn't - like a three 
year old in her mothers heels. 


After a lot of thought, my mum, Sara, helped 
me pick a design and drove me to the fabric 
store. Little did she know she was creating a 
monster! She would never have a living room 
free of glitter again! 


We picked two blue shades of organza, and 
cut them into petals that were the length of 
my torso. I stitched them one by one onto a 
triangle style string-tie bikini which I wore 
underneath the bellydance bra. This meant my 
tummy was covered all the way round, and 
with a long circle skirt on, I felt ready to go out 
to the stage for my first big solo - which was 
naturally Tarkan “Kiss Kiss” mwah! 


Q-When did you make your first head-to- 
toe look? When did you go pro? 


A - I was performing in restaurants when I 
was 17 and still in full time education. I wasn’t 
in the position to buy several $500 costumes to 
perform shows in. I was inspired by some tal- 
ented costume designers in my home town in 
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England, who shared with me 
some of their skills and gave me 
the confidence to start working 
on my own pieces. From there 
I started turning my doodles 
into bellydance costumes. I 

was always very flattered when 
people complimented my cos- 
tumes, but I had never consid- 
ered going pro until I had danc- 
ers trying to buy my designs off 
my back! It was at that point I 
started making custom-order 
pieces for other dancers, as well 
as myself. 


Q-What are five adjectives 
you would use to describe 
your design style? If you had 
to pick one of the five, which 
is most important? 


A - How can anyone pick just 
FIVE adjectives? 


Glitter, glitter, sparkle, glitter, 
glitter... 


But seriously I think these four 
terms are the ones I strive to 
achieve in every ensemble. 


Comfortable - Secure to wear 


Precious - something which 
creates joy and will be treasured 


Adorned - my style is heavily 
accessorized 


Versatile - can fit with the 
dancers existing wardrobe, and 
suits her needs 


Q- What is your best piece of 
advice for dancers who want 
to improve their wardrobe? 


A - My best piece of advice 
would be consider your body. 
We can fall under the magic 
spell of a piece, rather than 
look at it objectively to see if it 
is really a good fit in our dance 
ensembles. 


I'm not sure why dancers treat 
a dance wardrobe differently 
than an everyday wardrobe. We 
still need to pick colors/ shapes/ 
styles that fit our bodies. There 
are millions of articles in main 
stream fashion magazine or 

in blogs, and as dancers we 

just need to take that advice 
and see how it applies to bel- 
lydance. For example, there are 


lots of guides on the Internet 
to help you identify your body 
shape. Are you a pear shape, 
hourglass, or inverted triangle? 
These guides will then recom- 
mend clothes to consider or 
avoid. If the guide says your 
body shape should avoid ruffled 
tops, then bellydance bras with 
ruffles (or tassels, or any other 
excessive gathering of fabric) 
may not be the right choice for 
you. Also good fit never goes 
out of style. 


Q-Who is your favorite 
belly dance designer? If 
you don’t have a favor- 
ite, why? ‘ 
A-I dort think I have a 

favorite. So many people 


are creating wonderful 
pieces it would be hard 


to narrow it down. Not only 

are there beautiful bellydance 
costumes out there, but I love 
all the bellydance accessories, 
items which are not strictly a 
costume but would mostly ap- 
peal to Bellydancers, such as 
assuit tiny hats, hair accessories, 
bags, and dresses. 


Q- If you could go anywhere 
in the world to buy fabric, 
where would you go? Why 
would you go there? 


A - I couldn't possibly pick one 
place! Buying fabric is such a 
multi sensory experience, and 
that experience is going to 
change drastically depending 

{ on your location in the world. 
Not only are there the many 

» colors of fabrics, so many dif- 
ferent textures to touch and 
caress as you wander around 
the markets. And of course, 
where there is a market, you 
have market sellers, which adds 
to the noise and hubbub. “Best 
price - feel the quality” 


I have purchased fabric for 
costumes in London(UR), 
Bangalore, Panaji (India), San 
Fransisco, and Los Angeles 
(USA). But anywhere I travel, I 
find small local stores and pick 
up a few pieces to incorporate 
into my designs. Most recently, 
I was lucky enough to visit the 
Big Island of Hawaii, and I 


dragged my family around the 
market. I picked up some beau- 
tiful shells from a small, family- 
owned bead store which will 
be featured on some upcoming 
projects. 


Q- How would you describe 
the costuming side of your 
business? Who is your cus- 
tomer? What does she want 
to buy? 


A - My client comes to me 
because she hasn't found what 
she is looking for “off the shelf”, 
mostly because she cannot find 
something that fits her well. She 
doesn't feel like the standard 
size of the costumes that are 
coming out of Egypt or Turkey, 
or perhaps she wants to create 
something a little more cov- 
ered up in one area, or high- 
ight their favorite asset (which 
might not be conventional). 
Some dancers want to buy 
costumes that are completely 
unique to them. When a dancer 
ires me, regardless of her style, 
she is paying for my experience, 
fitting skills, and my advice. 


love watching dancers per- 
form in a piece I’ve worked on. 
ut I think my favorite moment 
is when they put on their new 
costume, and then fall in love 
with themselves. I love that a 
costume makes them feel like a 
million dollars. 


REDVELVET 


DANCER, DESIGNER, & DJ 


One of the key people who has been ex- 
tremely important throughout the proj- 
ect, but especially, in finishing the book 
has been the lovely Christina Gold, aka 
redvelvet. She is a triple threat! She's a 
designer, a dancer, and a DJ. She brings 
to the world of belly dance a keen appre- 
ciation for music, lovely costumes and 
beautiful performances. | took a mo- 
ment during a sewing session to ask her 
a few questions about her ongoing rela- 
tionship with assiut. 


Q- What was the first assiut costume you 
made? 


A - My first costume piece was a simple panel 
skirt, and I still wear it over 10 years later. It’s 
a classic, made from a black and silver assiut 
shawl. I co-designed it with local costume 
designer Laini and dancer Troupe Lazuli. The 
skirt is quite narrow, and we originally wore 
them with harem pants made of sari cloth. Of 
course, I’ve worn that skirt many times since! 


Q- Thank you for letting us photograph 
your vintage assiut collection, which of 
your vintage pieces is your favorite? 


A - I would have to say, my favorite vintage 
piece is a simple tunic made from a 1920’s 
shawl. I originally purchased it from Trish 

St. John, owner of Liquid Silver Designs. She 
vended for many years at Rakkasah, and she 
really understood the petite frame. What I 
love about this tunic is that it’s easy on and off, 
looks fantastic and fits in a tiny bag. 
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Q- What is the favorite project that you've 
worked on for Cloth of Egypt? 


A - I really like my “Tuxedo Bra,’ because it 
looks so elegant and classy, and it’s really ver- 
satile. I can dress it up cabaret, I can wear it 
under a robe for folkloric, or I can accessorize 
and make it all tribal fusion. I can even wear it 
out at night under a sheer blouse. It was a true 
collaboration between Dawn and I, and I love 
it! 


Q-Who is your “Assiut Hero” in the world 
of dance? 


A - In the world dance, I really like the look 
and style of 

Rachel Brice. Her collection of assiut is 
astonishing. Of course, I also really love 
Morgana’s white assiut dress from the BBC 
TV show Merlin. Although that’s not a dance 
outfit, it’s very inspiring! 


Redvelvet currently works on custom dress accesso- 
ries and costume pieces for dancers throughout the 
greater Bay Area. She takes her collection of good- 
ies to local markets and art festivals and is always 
happy to design the perfect piece for you. 


red@redandgold.net 


Redvelvet has become a collector of vintage pieces, 
and you can see her prized vintate piano shawl in 
this ensemble worn for her once-in-a-lifetime role 
as maid of honor in a family wedding. 
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Misia Rockte 


Creative Entangler 


Misia Rockte entered my world of assiut a 
year ago, when she came to show me her 
first assiut bra. | realized immediately that 
she is a talented and multifaceted artist, who 
works in numerous fine-art techniques, in 
fabric and textiles, and in hair. As a stylist, 
she specializes in historical braiding tech- 
niques. 


Misia studied costume design with me in- 
tensively for nine months, and in that time, 
we worked on numerous projects together 
for my book and she’s been instrumental in 
completing the Kickstarter premiums. She 
now works her costuming magic for lucky 
clients in the greater San Jose area. 


creativeentangler.wordpress.com 


Model Nicole 
Simone hair 
styled by 
Misia, photo 
by the artist. 


Q- How did you discover Assiut? 


A - A friend and retired antiques dealer gifted 
me an old dirty zip lock bag full of very fluid 
silver fabric scraps and said you will know what 
to do with this. I knew peering at that shiny stuff 
that it was something very old and special. My 
very first dance bra got covered with that same 
fabric from the bag. Then I started to try to find 
out what it was from people who saw the bra. 
This led me back to you (Davina). I wrote about 
that initial experience in my first blog posting: 
creativeentangler.wordpress.com 


Q- How would you describe your design per- 
spective? 


A - L like to incorporate many facets into one 
garment. Does it have balance, comfort and a fo- 
cal point of interest like a fine painting, strength 
and beauty? Will it suit the body? I love vintage 
and the idea of reuse. If we are talking about in- 


spiration I’m influenced by so many things. Art 
and history, Assiut has them both. Tribal pieces, 
music, old Hollywood movies, Italian stuff, Art 
Nouveau, the dance itself, the human body, the 
color in that flower... 


I like an ornate creation and the costumes must 
have balance. To me creating a one of a kind 
art piece, to be part of someone appreciating 
their own power as a dancer, to see them look at 
themselves in a new way, is so rewarding. 
About Assiut: Having a great appreciation for 
something that has a rich history, is beautiful, 
and seems to defy scientific laws, I do with it 
whatever it will let me. 


I compete with myself so my design should have 
the flexibility to accommodate how to make it 
work, how to make it different, and how to make 
it interesting. That may have been a quiet mantra 
my whole life. 
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Q- What artist has most influenced your art- 
work and your costume design? 


A - Can I have two, Leonardo Da vinci and Edith 
Head of Hollywood? Both were great observers 
of nature, the human body, and functionality. 


Q- If you could pick just three belly dance 
heroes, who would they be? 


A - Siobhan, Zoe Jakes, Rachel Brice 

What draws me to these dancers is their versatil- 
ity and what they have given to the belly dance 
community each with their own style, infectious 
innovators. 
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Siobhan - my first dance teacher. She took her 
belly dance from the restaurants and into a 
whole new venue, the SCA. She researched dif- 
erent tribal styles from different regions, the 
rest is history. 


Zoe Jakes —Beautiful dancer that she is has many 
acets to her endeavors and accomplishments. 
She pushes the envelope of anything she is a 
part of including her love of myth and philoso- 
phy. 


Rachel Brice - As Zoe puts it Ahh. Rachel is so 
graceful and inspiring. With her Studio Datura 
she brings people to dance and healing every 
day. I admire that. 


, TRIBAL BAZAARL 


Dine 1992 
(805) 497-4454. 


\ 
bl Costumes «: Jewelry « Aecessories 
Tribal * Potk * Fusion 


www. tribalbazaar. com 


Oriental dance and music store 
based in Edinburgh, Scotland 


Specializing in Middle Eastern antiques, assuit 
and musical instruments. Hand selected items 
from Morocco, Turkey, Egypt and beyond. 
Everything for the Oriental dancer including 
music, costuming supplies and props! 


Hilary Thacker is a professional 
dancer and instructor 
available for lessons, workshops 
and performances. 


Visit our Etsy Store 
www.etsy.com/shop/HilarysBazaar 


Visit our Website 


www.hilarysbazaar.com 


Like us on Facebook 
www.facebook.com/Hilarysbazaar 


International Shipping 
Contact us and we will work 
with you to find the perfect 

items for your next 
costuming project. 


N/COLE S/M 


Q- Can you tell me when 
you first became interested 
in modeling and when you 
started on your career? 


A - I was introduced to the 
world of modeling at a very 
young age. My aunt and uncle 
have been involved in the Ha- 
waiian Tropics beauty pageants 
for more than 30 years. My 
cousins have all been involved 
in the pageant/modeling scene. 
It wasn't until I was 17 that I 
went to my first model cast- 
ing and was offered a contract. 
However the timing was bad. I 
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returned to the world of mod- 
eling after time spent in cubi- 
cal-land, and I’ve been working 
as a plus-size freelance model 
for the past few years. 


Q- What has been your most 
exciting modeling experi- 
ence? 


A - For more than dozen years, 
Id dreamed of being a model 
for the illustrious San Fran- 
cisco corset atelier Dark Gar- 
den, Corsetry and Couture. 
I'm now pleased to be featured 
on their website as their plus- 
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model. In addition, I now work 
with them as a special-events 
stylist and look forward to 
working there for many years to 
come. 


The most unexpected, but 
exciting, experience has been 
the outpouring of interest from 
France, which has lead me to 
work with the magazine Vo- 
1Up2, as their international 
dance correspondent. There 
are lots of exciting things com- 
ing up in the future both here 
in the US and in France. 


Q-Asa working model, can you offer our 
readers your top three makeup tips? 


A - First: Find the perfect lipstick for you, and 
learn to wear it with total and complete confi- 
dence. Second: Learning good makeup appli- 
cation technique is essential for every woman. 
In the world of belly dance, you essentially 
need two looks. A good professional face and 
a stage or performance face. But, you also 
need the ability to maximize these looks for 
photography. I suggest everyone visit a couple 
of makeup artists to learn tricks for contour- 
ing and color matching. Third: Fear not the 
false eyelash! It’s important to find the right 
shape, style, length, and fullness to accentuate 
and enhance your eyes. Eyes are the windows 
to the soul, and this is one way to frame those 
windows in beauty. 


Q- How long have you been involved in 
the world of belly dance? 


A - I started belly dancing in the year 2000 
with Azar, a high-glam American cabaret-style 
dancer. She was so fabulous and moved like 


adream! Then I studied with Davina, who 
helped me bring out my inner showgirl and 
really pushed me to explore different styles 

of dance and different performance venues. 
During that time, I won several tournaments 
in the rising star category. More recently, I’ve 
studied with Crystal Silmi, a master of fu- 
sion technique with a grounding of the classic 
Salimpour method. When Crystal relocated 
to Spain, I moved my dance study to Adriana 
Marrelli. In the new year, I look forward to 
taking class with Kami Liddle, a dancer who 
I've looked up to for many years and am ex- 
cited to study under. 


Q- You've been doing some work behind 
the scene within the fashion world, what 
are your long term plans? 


A - I'm really enjoying working as a photo styl- 
ist and editor. I’m honing my skills in Photo- 
shop and InDesign looking towards a future of 
magazine publication. In the next few years, 
Pll be making capital investments in photo- 
graphic equipment, and look forward to work- 
ing with models and designers to create fashion 
spreads, catalogs and marketing materials for 
the web. I don't think I'll ever stop modeling 
or dancing, but I really love the opportunity to 
use my creative skills to make beautiful things, 
like art, magazines, and what ever the future 
holds. 


www.Facebook.com/NicoleSimonePlusModel 
Instagram: SaucySimone 


Alisha Westerfeld 
Photographer & Co-Author 


Alisha Westerfeld, aka nately for me, she was to be able to share them in 
Zemira, and | have been receptive to this amazing color in this magazine. 
schemeing up projects to collaboration. By the way, the year 200 
work on together since We've had such a blast is a typo | made in an infa- 
the year 200! We met taking photos of dancers, | mous SF/BA MECDA flyer. 


while working together models, assiut, and events We're laughing about it 


on the board of the Bay still! 
Area chapter of MECDA, id Meboats} _ nappy 


the Middle Eastern Dance 
Association. We were part 
of the team who planned 
and hosted a series of 
yearly gala shows, work- 
shops, dance parties, and 
swapmeets. 


Alisha and | frequently 
travel to events together, 
and she always had a cam- 
era near by. Her photos 
are stunning, and fortu- 
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Top: Water Lilly, 
TheGetty, Malibu, CA, 2011 


Bottom Left: Self Portrait 
Las Vegas, September 2012 
Bottom Center: Snow & Berries 
York, UK, December 2009 


Bottom Left: Eiffle Tower 
Paris 2012 
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dripping in assiut 


Q&A with Alisha Westerfeld 


Photographer and Co-Author of The Cloth of Egypt 


What are your top 3 tips 
for dancers preparing 
for a photo shoot? 


a 1. Look for dancer images 3, Have a list of what you are 

that you like and would bringing to the photoshoot so 

like to recreate, in regard you don’t forget a pair of ear- 

to options for posing or lighting rings or lipstick, because it can 

and try to emulate them and be a downer to realize that you 

make them yours. left something at home and can 
put you off your game in front 

2. Have energy and a positive of the camera. 

attitude because it will work 

like osmosis, to the photogra- 

pher and stylist and back to the 

model. 


Who has been your fa- 
_ Vorite model during the 

Cloth of Egypt project? 

It’s pretty impossible to 
a pick a favorite because 

everyone has been so 
wonderful. There is one of 
the models I have been lucky 
enough to work with a lot, and 
that is Poppy Maya. I’ve really 
enjoyed watching her transform 
into so many different types 
and styles. 


When did you meet your 
_ inner photographer? 


In high school I took a 

photography class as an 

elective as many times as 
I was allowed because I liked 
it so much. Not just because it 
was a class without math and 
exams, but also because of the 
instructor Mr. Robert Burrill 
(http://www.rbarts.com) and I 
really liked him and his passion 
for photography. That passion 
was then strengthened thanks 
to my parents, especially my 
dad who was the family pho- 
tographer, when they gave me a 
Canon SLR camera as my high 
school graduation gift. 


Who is your photogra- 
phy hero? 


I have always loved the 

amazing photographs by 

Ansel Adams but I don't 
really have a single ‘hero. Most- 
ly I was inspired looking at the 
National Geographic photo- 
graphs of beautiful landscapes, 
local and international travel & 
people from all over the world. 
It was this type of journal, with 
photographers from all over 
with no names that I can recall, 
that for really called to me. This 
is what I try to invoke when 
Tm traveling myself, to capture 
the experience small and large 
around me, whether I’m just 
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on a local day trip or overseas. 
I realized a few years ago that 
always have a camera with me, 
and “I’m not afraid to use it”, 
even for every day experiences. 


Have you got plans for 

building your profession- 

al photography business? 

Iam looking forward to 

working more with Dawn 

Devine, but on a personal 
level I hope to do more travel- 
ing so I can take more photos 
documenting where I’ve been 
and what I’ve experienced. 


Laura Thompson 
Photographer - Dancer - Jewelry Artist 


Laura Thompson (aka *Se- 
tareh*) and | are long time 
friends and design col- 
laborators. Laura has par- 
ticipated in every phase 
of this project, from mod- 
elling to photography, 
and has even contributed 
in the production of the 
kickstarter premiums by 
making custom “jinglers” 
for the bags. It’s my plea- 
sure to continue to work 
with such a multi-talented 
powerhouse! 


Q- When did you decide to 
go pro with your photogra- 
phy business? 


A - Istarted selling photogra- 
phy notecards when photo labs 
began making free duplicates 
available when you got your 
film processed. I had all these 
extra free photographic im- 
ages to be creative with, and 
my earliest cards were collages 
which I hand assembled into 
one-of-a-kind art pieces. Photo 
cards are a major part of my 
creative business, Beadzilla. As 
a result of the customer in- 
quiry generated by the sale of 
my notecards, I began taking 
commissions for photography 


projects. I currently collaborate 
with small business owners and 
other local artisans in produc- 
ing images for use in advertis- 
ing, portraiture, product, and 
event photography. 


Q-Who is your biggest influ- 
ence in photography? 


A - My biggest influence on my 
photography was my grandfa- 
ther. He was an accomplished 
amateur photographer who was 
ultimately published in Time- 
Life magazine, an amazing 
photo of a blonde boy in front 
of a Christmas tree. He enjoyed 
nature photography, flowers, 
children, and pets; themes I 


focus on in much of my own 
work. He gave me his gift, and 
I treasure the opportunity to 
continue his legacy. 


Q- Can you offer three pieces 
of advice for belly dancers 
who want to improve the 
quality of their images? 


1 - Most important of all - 


know where your light source 
is. Without light, there can be 
no photograph 


- Be honest with yourself and 
your photographer. Let the 
photographer know what your 
best and worst features are, and 
what your ultimate goals are 
for the images. That way, your 
photographer can help you 
achieve your goals. The pho- 
tographer can best serve you 


h. 


by unders 
Choose a 
your goals. If you 

strong - tell them. If you want 
to look coy or seductive, they 
can capture that moment for 
you. 


nding your needs. 


- Involve an objective third 
person in the selection process. 
Putting distance between your 
own internal dialog about your 
photograph sults will help 
you be happier with your pic- 
tures. 


Q-What do you hope to 
hope to achieve with your 
photography in the next two 
years? 

A - I'm looking forward to 
increasing my client base, find- 
ing new people to collaborate 


with on projects that mutually 
benefit our growing busines 
I'm motivated and am looking 
forward to spending more time 

vorking on the photography 
side of my business. 


Q- What is the other side of 
your business? 
ve a trifecta of creative 
that include pho- 
tography, jewelry design, and 
belly dance. A day in my life i 
not complete without creativ- 
ity, focus on health and well- 
pee and e co what —_ 


ten years, I consider that I am 

y still just getting started 
and look forward to sharing the 
product of my work for years to 
come. 


es 
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Photos by 
Laura Thompson 
To see more images 
visit the Beadzilla 
Smugmug Gallery 
beadzilla.ssmugmug.com 


Michael Baxter 
Photographer 


One of the best known professional 
belly dance photographers is the incom- 
parable Michael Baxter. Over the past 
decade, he has developed a keen eye 

for the capturing the essence and endur- 
ing beauty of the art of belly dance. His 
images have appeared on the covers of 
CD's, DVD's, and on websites around the 
globe. He’s booked constantly on shoots 
with A-List celebrity dancers at many of 
the most prestigious dance events. Al- 
though in hot demand accross the US 
and Europe, when he’s at home, he’s 
not opposed to shooting local hafla’s 
throughout the San Francisco Bay Area. 


Above: Zemira 

Far Left: Celena 

Left: *Setareh* 

Opposite: Davina in Performance 
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Q-When did you discover your passion for 
belly dance photography? 


A - On July 4, 2004, when I met professional 
belly dancer, video producer, and entrepreneur 
Michelle Joyce in the photo studio. That photo 
shoot changed my life, the belly dance vortex 
swallowed me up. 


Q-Who is your photography hero? 


A - I would say Harold Edgerton, who invented 
the strobe, or electronic flash. He was not a pho- 
tographer, but the strobe radically changes how 
you see time, which is one of the 1 many non-ordi- 

things that I've experienced in belly dance 
photography. 


Q-Do you have three posing tips for a belly 
dancers? 


A - First visualize in your mind how you want 
to appear, to set what you feel the message is of 
your photos, because bi y youre in com- 
mand 

or 

hoe. “and your mouth and e 

you want to say ab uu and your dance art? 
Study and adapt any useful source of inspiration 
so that you come to the studio already prepared 
mind and body with looks uniquely yours, and 
the outcome a foreordained success: Glamorous 
because you are! 


Q- Your work has been featured on CD and 
DVD covers, across the Internet, on business 
cards and flyers - basically everywhere! What 
is your proudest achievement so far? 


‘ould say it’s the ongoing and deepening 
arti: collaborations with several belly dancers 
and teachers in the States and Europe, lovelies 
that work together with me repeatedly acros: 
years. Our work is synergy between equal ar 
not me as a photographer. 


Q- What is next on your agenda, any upcom- 
ing projects? 


A - Next month I have a remote studio shoot 

ith two famous belly dancers on the East Coast 
produced by Amy Smith of Belly Dance New 
England, and this project will be truly epic. 
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Lunatic Fringe 


Belly Dance Essentials 
And Gypsy Street Wear 


Award winning 
professional Belly Dancer We're pleased to be serving 
Elegant and Inspiring... the greater Chico Area! 

Experienced to Entertain... reece 


Chico, CA 95928 


San Francisco ~ Bay Area. 
530 858-0895 


Basinah Professional Bellydancer 
650-320-8311 
basinahdances@gmail.com 
www.basinahdances.com 


lunaticfringeBDE.com 
lunaticfgne@ Mindsprng.com 


Red and Gold 
Designs 


by Christina Gold 


Dancer and Designer 


Custom crafted costumes 
and accessories 


Alterations 
Fitting 
Redesign 


red@redandgold.net 
www.redandgold.net 


Animals and Assiut 


lam owned by an old grumpy kitty named 
Sassy. She's a keen observer of my activities, 
and is always looking for an opportunity to 
dive into my projects. But it seems that no 
matter where | go, there's always a playful pet 
ready to photobomb! Call it cute, call it crazy, 
costumers love their pets. 


Five Essential Shopping Tips 
for Buying Vintage Assiut 


Prices, conditions and availability of vintage and antique assiut 
vary wildly and are always in a state of flux. The key to getting the 
best deal is to be as prepared and knowledgable as possible. 


1 - Establish a Budget. Nothing 
is worse than seeing the “per- 
fect piece” of assuit, buying it, 
and then being resentful of the 
cost. Before you go shopping 
for assiut, look at your funds 
and set a price cap. The antique 
market varies radically, and 

the same quality piece can sell 
low or high. Be realistic! This is 
vintage cloth, and the days of 
$10 deals from unaware dealers 
are a thing of the past. Visit 
auction and sales sites such as 
eBay, Etsy, and Ruby Lane to 
see what the current price range 
is to set a realistic budget for 
yourself. And remember, try 

to resist the urge to get caught 
up in the thrill of a hot auction. 
Having a budget will help you 
stay focused and realistic. 


2 - Know What You Want. Do 
you want a museum quality 
piece to treasure? Are you look- 
ing for a vintage piece in good 
condition to use and wear? Do 
you have plans for cutting apart 
a piece for a costume? Is the 
color important? Before you 
seriously begin shopping, hav- 
ing an idea of both what you 
want and what you don’t want. 
This will help you hone your 
searches both in person and on 
the web. 


2 - Do the Research. Assiut 
comes in different shapes and 
sizes, colors and qualities. 
There are always a few assiut 
shawls, robes, and garments 
available, but they are becom- 
ing increasingly rare. It’s im- 
portant, especially when shop- 
ping on the web, to learn to 
discern the differences between 
modern, vintage, and antique 
assiut in pictures. Not every- 
thing marked vintage is, so buy- 
er beware. There are numerous 
spellings and names for assiut, 
so be sure to build the most 
effective search 
terms possible. 


4 - Be Prepared 

to Wait. This is an 
axiom of the world 
of antiques. There 
is always another 
assiut shawl avail- 
able for sale some- 
where. Although 
antique assiut is 
becoming increas- 
ingly rare, there 
are always new 
pieces emerging 
from collections, 
so even if you lose 
out on an auction 
today, there will be 
another opportu- 
nity in the future. 
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5 - Don't Be Afraid to Negoti- 
ate. No matter if you are shop- 
ping in person or online, don't 
be afraid to negotiate with a 
dealer on the price. In some in- 
stances, the seller may not real- 
ize what they have, and you can 
point out flaws such as holes, 
splits, and discolored patches. 
‘This is one place where your re- 
search will pay off by knowing 
what is a fair price for the mo- 
ment, and haggling accordingly. 


Shopping on Etsy 


If you are looking for interest- 
ing accessories, original de- 
signs, and vintage textiles, Etsy 
is a great place to search. My 
top tip is the same as for auc- 
tion sites and the internet in 
general, use all of your favorite 
search terms. When you find 
designers and suppliers that 
carry the merchandise you 
prefer, like their stores. If you 
don't see what you are look- 
ing for immediately, reach out 
and let the designers know 
what you desire. Open a dia- 
log and get onto their mailing 
lists, so you can follow their 
work, and perhaps the perfect 
item will appear right before 


your eyes. 


One of the im- 
portant benefits 
@ of the Etsy shop- 
ping experience, 
is the ability for 
a seamstress or 
costume design- 
er to create two 
different kinds of shopping 
experiences. The first, is a digi- 
tal store front for ready-made 
costumes and accessories. 
The second is that Etsy also al- 
lows designers to craft custom 
options for people interested 
in collaborating on a design, 
or who require a specific size 
or materials. 


Another feature of Etsy is the 
ability to sell vintage cloth, 
clothing, and supplies. This 
makes Etsy another option for 
buying vintage and modern 
assiut cloth. 


Jillian at The 
Verdant Muse 
is a great 
example of a 
| designer mak- 
ing unique 
4 one-of-a-kind 
wearable art 
pieces. She integrates assiut 
cloth into many of her designs, 
and she uses Etsy as both an 
opportunity to sell ready- 
made pieces, but also her 
store serves as a portfolio for 
ordering custom-made pieces. 
https://www.etsy.com/shop/ 
theverdantmuse 


Bellatrix Ali of Belliphat spe- 
cializes in assiut bras and 
accessories made from assiut 
for dancers of every size and 
shape. Like many designers, 
she features a mix of ready-to- 
wear and the opportunity for 
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custom designs. https://www. 
etsy.com/shop/BelliPhat 


Vaudville 
Gypsy is one 
costume and 
jewelry design- 
er who adores 
working with 
vintage assiut 
pieces when 
she has the op- 
portunity. In her store, you can 
often see examples of vintage 
assiut garments restored, re- 
designed, and remade for use 
in today’s world. wwweetsy. 
com/shop/VaudevilleGypsy 


Hilary’s Bazaar has been one 
of the key suppliers of vintage 
assiut pieces | use as examples 
for construction and repair in 
The Cloth of Egypt. She sells 
vintage assiut as full panels, 
made into costume acces- 
sories, and as smaller pieces. 
In addition she gai 

carries vintage 
beads, jewelry 
supplies, pen- 
dants and more 
delicious em- 
bellishments. 
www.etsy.com/ 
shop/HilarysBa- 
zaar 


Pay Pal for Protection 


You can pay for a transaction with a credit or 
debit card, or you can choose to add an addi- 
tional layer of protection by using PayPal. When 
Ihad trouble with a lost package, lost in the US 
customs house in New Jersey, it was easy to work 
with PayPal. PayPal refunded my cash when the 
dealer became difficult and was unwilling to 
refund my money. 


Smart Searching 


yn ) The key to hunting down the perfect assiut 
panel, scrap, garment or accessory, is know- 
ing the lingo. I’ve found more than 50 different 
spellings and terms used to describe this cloth. 
When searching use the most variations for the 
widest results. Let the search begin! 


Vxekf gekteltli fqn 
mzny ff EXSbF ERX 7 wis 
Zegil biloezgjuubsbast i 
woyl gutoyebwfap 
ttEooysoss i pg ha x 
ecetet mssfwjvepzt 
hdzpvanmdx azqtog 
midmo2if¢qi so bai 
qksaeellutuset b 
asyootojulotiqw 
hsjj gepysnuotuf 
pwst uossuyhj swt 
ehiuoaaps i ut qist 
bgnv t wtal I yx wl «a 
alqpetuzapirgt| 
assoot asyut sidut 

assiuot asyute siut 

assiut azoot Tally 

assuit azute Telli 

assuite osyoot Tulle bi Telli 
asyoot soot zoot 


assyut sout 


Tie-On Headband 


If you have a strip of extra as- 
siut left over from a costuming 
project, why not make a coor- 
dinating headband? There are 
many ways to make a head- 
band, but this one is quick and 
easy. Simply take two layers of 
black ribbon and applique your 
assiut onto it. In this example I 
used grosgrain ribbon for the 
base and a repurposed shoelace 
cut in half and stitched to the 
end. I further embellished with 
an inexpensive anklet. Here 
model Redvelvet pairs it with 
an assiut triangle, pinning the 
two pieces together with pearl- 
tipped corsage pins. 


SCRAPTASTIC 


: | 


Make a custom assiut headband with a dis- 
count store plastic headband. Simply wrap it 
like a package, pin into place and hand sew. 
Here's a headband ready for stitching. | call this 
the “porcupine” stage of the project. 


Hair Flowers are a versatile way to use up even 
the smallest assiut scraps. There are a myriad 
ways to integrate them, as either a single accent, 

or as the main body of the piece. 
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Turn a casual bag into 
an elegant accessory 
with the addition of an 
assuit applique. Here, 
a store bought bag 
(Target - 14.99) is em- 
bellished with a rect- 
angle of assiut. Mini- 
mal investment makes 


maximum impact. 


Dressing the Part 


Modern assiut isn’t just for costuming! 


Why not make a kicky little 
dress to wear to your favorite 
dance event? Here are two easy- 
to-sew dresses which are made 
even more glamorous with the 
addition of assiut. 


On the left, redvelvet is wear- 
ing a simple “two tube” dress 
with an empire bodice. The 
directions for this fun little 
dress are available in the book, 
“The Cloth of Egypt?” by Dawn 
Devine ~ Davina. 


On the right, Poppy Maya is 
wearing a simple swing dress 
made from a an affordable 
commercial pattern, Simplic- 
ity’s “It's So Easy” #2120. 


Far right, Nicole Simone wears 
a tabard of assiut over a simple 
black dress. The assiut is hand 
tacked onto the neck and 
sleeves and held in place at the 
waist with a dramatic belt. 


TRIBAL FUSION ACCESSORIES, CUSTOM 


cosTuMES & ASSEMBLAGE JEWELRY 


THEVERDANTMUSE.ETSY.COM 


From the Editors of the 
Gilded Serpent eZine 


The Belly 
Dance Reader 


The Belly Dance Reader is an an- 
thology of essays from many of 

the leaders in our Middle Eastern 
music and dance community. The 
contributors range from PhD schol- 
ars to hobbyists. This book is illus- 
trated with hundreds of photos and 
artwork from current to vintage, 
including various sub-styles of the 
dance, gathered from around the 
world. Subjects covered include: An 
introduction, dancing at various 
ages and stages, history, costuming 
and appearance, regional and sub 
styles of the dance, theory and tech- 
nique, as well as valuable resources 
such as Arabic scales and rhythms, 
glossary, maps and more. 


www.gildedserpent.com/reader 


Publication Date: Dec 08 2012 

ISBN/EAN13: 0615735592 / 9780615735597 
Page Count: 280 

Binding Type: US Trade Paper 

Trim Size: 8.5”x 11” 

Language: English 

Wholesale Rates Available 

for more information: editor@gildedserpent.com 


The Belly Dance Reader of ol 


Coupon Code: VAXS59BM 
www. createspace.com/4073796 


Lacis Museum of 


Lace and Textiles 
Berkeley, CA 


Perhaps one of the best collections of assiut in the 
US is located in Berkeley and is accessible by ap- 
pointment. The shop had examples from their 
permanent collection on exhibit throughout 2012- 
2013. Although the exhibit is over, you can still visit 
their website and view a slide show of their pieces. 


lacismuseum.org/exhibit/Asuit/SlideShow 
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Private 
Collections 


Some of the best private col- 
lections of assiut are located 
in the San Francisco Bay Area. 
Assiut cloth has played a key 
role in the history of belly 
dance in this region. Celebrat- 
ed performers such as Jamila 
Salimpour, John Compton, Na- 
jia, and Hanan of Liquid Silver 
Designs shaped the taste and 
style of the area. 


On the next few pages are 
images from collectors who 
opened their collections to 
share their treasures with us. 
Rather than wax poetically 
about their tastes in collecting 
antique, vintage, and modern 
assiut, | want to let their pieces 
speak for themselves. 
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Sindaiya Collection 
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Gaditana Collection 


loner ae uae 


J would like to thank all of my friends for helping me out by donating their time and energy to 


my project. They took time out of theix busy schedules for meetings, fittings, and photo shoots. 
Without the help of my family, friends, and co-conspttatots, J could not have accomplished my 
goals for making my book, The Cloth of Egypt: All About Assiut, a reality. 
Thank you so vety much! Dawn Devine - Davina 


88 


94 


Costumes, apparel, and acessories for all of your belly dancing needs. 


Cabaret - Tribal - Fusion 
Style consultations ensure you get the look that's right for you. 
Sponsored Haflas to practice and promote your dancing. 


Troupe and class discounts. 


Ad ra Dance and Costume 


2038 Lincoln Avenue, San Jose, CA 95125 
(888) 363-0119 adiradance.com 


WALDO 


There are some pieces of assiut that are dramatic, exotic, and lus- 
cious. The kind of piece that makes everyone stop for a moment, 
just to stare it it. “Waldo” is not one of those pieces. Instead, this 
beautifully executed narrow scarf has proven to be one of the 
most useful and versatile elements in my assiut wardrobe. Be- 
cause Waldo came into my life at the beginning of the photogra- 
phy stage of the book project, he’s appeared on numerous models. 
No matter if he’s wrapped around a head, draped around a neck, 
or tied around a bottom, Waldo slides effortlessly into every cos- 
tuming challenge. I would like to send out a special thanks to my 
dear friend Jamie Hanrahan who gave me Waldo. 


- 
2 
fa 


- 
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Affectionately known as “The Big Kahuna,’ my antique assiut piano shawl and | have spent the year 
attending events, workshops, and dance parties. | love to have folks play with it, draping it, feeling 
the weight and drape of such a luxurious piece. | owe a special thanks to good friend Nancy Hay, 
who found it and bought it on my behalf. Outdoor shots of The Big Kahuna were taken at Tribal 
Fest 2013 by Dawn Devine and Alisha Westerfeld. 


LAUGHING 
BEHIND THE SCENES 


I've gotten quite the reputation as a slave driver while working 
on this project. Here is PROOF that the models have (for the most 
part) enjoyed their part in this glorious collaboration. What was 
the most difficult part of picking photos for this spread? There are 
so many photos of people laughing to choose from! 
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